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Program 


Concertino for viola and piano, Op. Ill Joseph Jongen 

( 1873 - 1953 ) 

Five Love Songs for soprano and piano, Op. 26 Viktor Ullmann 

( 1898 - 1944 ) 

Arranged for viola and piano by Meng-Chieh Liu 

i. Wo hast du all die Schonheit hergenommen 

ii. Am Klavier 

iii. Sturmlied 

iv. Wenn je ein Schones mir zu bilden gluckte 

v. O Schone Hand 

The Moon Reflected in Er-Quan Yanjun Hua 

( 1893 - 1950 ) 

Arranged for solo viola by Yanqiao Wang 

Sonata for viola and piano Paul Hindemith 

( 1895 - 1963 ) 

i. Breit — Mit Kraft 

ii. Sehr lebhaft 

iii. Phantasie: Sehr langsam, frei 

iv. Finale, mit zwei Variationen: 

Leicht bewegt — Ein Wenig langsamer — Sehr lebhaft 




Biographies 



Teng Li, viola 

Teng Li is establishing herself as 
a diverse and dynamic performer 
internationally. She is the principal 
violist of the Toronto Symphony 
Orchestra. Along with her TSO solo 
appearances, Li has performed with 
the Curtis Symphony Orchestra, the 
National Chamber Orchestra, the 
Santa Rosa Symphony, the Munich 
Chamber Orchestra, the Haddonfield 
Symphony, Shanghai Opera Orchestra, 
the Canadian Sinfonietta and Esprit 
Orchestra. Her performances have 
been broadcast on CBC Radio 2, 
National Public Radio, WQXR (New 
York), WHYY (Pennsylvania), WFMT 
(Chicago), and Bavarian Radio 
(Munich). Li is also an active recitalist 
and chamber musician participating 
in the festivals of Marlboro, Santa Fe, 
Mostly Mozart, Music from Angel Fire, 
Rome, Moritzburg (Germany) and the 
Rising Stars Festival in Caramoor. 

She has performed with the Guarneri 
Quartet in New York (04/05), at 
Carnegie Hall (Weill Recital Hall) and 


with the 92nd St. “Y” Chamber Music 
Society. Li was also featured with the 
Guarneri Quartet in their last season 
(2009), and was also a member of the 
prestigious Lincoln Center Chamber 
Music Society Two Program. 

Li has won top Prizes at the Johanson 
International and the Holland- 
America Music Society competitions, 
the Primrose International Viola 
Competition, the Irving M. Klein 
International String Competition 
and the ARD International Music 
Competition in Munich, Germany. She 
was also a winner of the Astral Artistic 
Services 2003 National Auditions. 

Li currently serves on faculty at the 
University of Toronto and the Mount 
Royal University Morningside Music 
Bridge Festival. 

Li is a graduate of the Curtis Institute of 
Music in Philadelphia. 

Li plays on a 1703 Amati viola on 
generous loan from Dr. William Waters. 





Biographies 



Meng-Chieh Liu, piano 

A recipient of the prestigious Avery 
Fisher Career Grant, Meng-Chieh 
Liu first made headlines in 1993 as 
a 21-year-old student at The Curtis 
Institute of Music when he substituted 
at last minute’s notice for Andre 
Watts at the Academy of Music in 
Philadelphia. The concert earned high 
acclaim from critics and audience 
alike, and was followed by a number of 
widely praised performances, including 
a recital at the Kennedy Center and 
a concert on the Philadelphia All-Star 
Series. Already an accomplished artist 
at the time, Liu had made his New York 
orchestral debut two years earlier. 

Following Liu’s triumph in Philadelphia, 
an appearance with the Philadelphia 
Orchestra was immediately scheduled, 
but it was not to be. The stellar 
beginning of his career was abruptly 
halted by a rare and debilitating illness 
that affected his connective tissues. 
FHospitalized and almost immobile for 
a year, doctors believed his chances 
for survival were slim and, should he 


survive, playing the piano would be 
“absolutely impossible.” With arduous 
determination and relentless physical 
therapy, Liu has been restored to 
full health and is now once again 
performing on the concert stage. Since 
then, he has performed throughout the 
world as a soloist in recitals and with 
orchestras under conductors Christoph 
Eschenbach, Gustavo Dudamel and 
Alan Gilbert. In 2002, Liu received the 
Avery Fisher Career Grant and the 
Philadelphia Musical Fund Society 
Career Advancement Award. A sought- 
after musician and strong advocate 
of chamber music, Liu performs 
in music festivals across the globe 
and has worked with international 
musicians Shmuel Ashkenasi, David 
Soyer, Bernard Greenhouse, James 
Buswell, Wendy Warner as well as 
the Borromeo and St. Lawrence 
Quartets. Liu also collaborates with 
artists in varied disciplines, such as 
Mikhail Baryshnikov and the White 
Oak Dance Project, among other 
dance companies. Elis concerts have 
been heard over the airwaves around 
the world, and a biography on his life 



was broadcast on Taiwanese National 
Television. 

During the 2015-16 season, Liu will 
make several orchestral appearances, 
including China Philharmonic, 
Guangzhou Symphony Orchestra, 
National Symphony Orchestra (Taipei) 
and National Taiwan Symphony 
Orchestra (Taichung). This season also 
concludes the three-year project on 
the complete cycle of Brahms’ solo 
piano music. Other performances this 
year include recitals tours with violinists 
Shmuel Ashkenasi, Francesca De 
Pasquale, Simone Porter and violist 
Teng Li. 

Born in Kaohsiung, Taiwan, Liu 
began his piano studies early, and at 
age 13 was accepted by The Curtis 
Institute of Music to study with Jorge 
Bolet, Claude Frank and Eleanor 
Sokoloff, and received first prizes 
in the Stravinsky, Asia Pacific and 
Mieczyslaw Munz piano competitions. 
Since 1993, Liu served on the piano 
and chamber music faculties at The 
Curtis Institute of Music where he 
coordinated the piano chamber music 
program from 1999-2009, and in 2006, 
he was invited to teach at Roosevelt 
University. Liu joined the faculty at 
the New England Conservatory in the 
fall of 2014. Liu also joined Chicago 
Chamber Musicians in the fall of 2009, 
and served as artistic director of the 
ensemble from 2011 -2014, where 
performances have already been 
acclaimed for his “faultless, discreetly 
balanced pianism” (Chicago Classical 
Review). 


Program Notes 


My inspiration for this project came 
from Paul Hindemith’s Viola Sonata 
(1939). I learnt this piece while 
studying at the Curtis Institute in 
my teens, and I was amazed by the 
composition and the emotional power 
embedded in the music. I wondered 
what inspired Hindemith to write with 
such complexity of expression. My 
fascination led me to research that 
period, and I found music from various 
places written in different styles, each 
with unusually creative compositional 
techniques. In this project, I wanted 
to showcase the works of different 
composers at that point in history to 
express how human beings from all 
walks of life can be affected during 
such horrific times. 

Joseph Jongen (1873-1953) had the 
great fortune to work alongside Lionel 
Tertis and Maurice Vieux, two of the 
most influential viola players of the 20 th 
century. Their extraordinary playing 
drew Jongen to the instrument, and 
he composed many pieces for solo 
viola, the last being the Concertino. 

Its harmonic colours and musical 
language illustrate the influence 
of French impressionism, and the 
beautiful melodies and brilliant virtuosic 
writing allow the viola to sparkle as 
a solo instrument. The march-like 
Allegro Giocoso passage was perhaps 
influenced by the rhythm of the army, 
and the triumphant ending of the piece 
affirms the heroic nature of the human 
spirit. 

Viktor Ullmann (1898-1944) was born 
in Silesia, in the Austro-Hungarian 
Empire, now part of the Czech 
Republic. Following unsuccessful 
efforts to find work in London or South 


Africa, he was trapped in Prague after 
the German invasion in March 1939. 

At the time, the German Nuremberg 
Laws were in effect, forbidding the 
artistic employment of Jews. Ullmann 
set to work with great intensity; the 
agony of knowing his music would 
not be performed, and his feelings of 
frustration, anguish, and suppression 
were poured into his craft. In 1942, 
the Nazis deported him to Terezin 
concentration camp, where he was 
able to continue his musical activities 
with a circle of other artists, including 
Gideon Klein. He was transferred to 
Auschwitz in 1944, where he was 
killed in the gas chambers. Ullmann’s 
Love Songs were composed to 
poems by Ricarda Huch, whose 
emotionally extreme lyrics were close 
in character to his own expressive 
musical language. This transcription 
was arranged by my mentor and friend, 
pianist Meng-Chieh Liu. 

My hometown is less than 200 
Kilometers from Wuxi, where Hua 
Yanjun (A-Bing) (1893-1950) lived. 
A-Bing’s music has the distinctive 
characteristics of “Jiang Nan Si Zhu,” 
a style of Chinese traditional music 
developed in the Southern Yangtze 
River region, and its mournful, and 
sonorous characteristics give it a 
universal appeal. His compositions 
reflect the crisp, short inflection of 
entering tones in the dialects of Jiangsu 
and Zhejiang provinces, and he used 
techniques like staccato, tremolo, 
slides, and trills to mirror the hymn¬ 
like quality of ancient Chinese poetry. 

In 1937, Japan began its war against 
China, and the subsequent chaos 
forced the blind A-Bing to become 
a drifter, and earn a living as a street 


artist. One of his most important works, 
Er Quart Yirtg Yue (Moon Reflected 
On Er Quan) expresses indignation 
for tragic misfortune and yearning for 
a better life. In 1950, Professor Yang 
Yinliu from the Central Conservatory 
accidentally discovered A-Bing’s music. 
Yang was deeply moved, and travelled 
to Wuxi to record A-Bing later that year. 
In his repertoire of some 270 pieces, 
six were archived, with plans for more 
the following year; however, A-Bing 
passed away that December, leaving 
his remaining compositions lost in time. 
Er Quan Ying Yue is recognized as a 
classic in Chinese traditional music. 

This idiomatic solo viola transcription 
absorbs the stylistic character of the 
erhu and was arranged by composer 
Yanqiao Wang (b. 1937), one of the 
collaborators for the seminal ballet Red 
Detachment of Women. 

German-born Paul Hindemith (1895- 
1963) is regarded as one of the 
world’s most iconic musical figures. 

His contributions to the fields of 
composition, musicology, conducting, 
and performance were pioneering in his 
time, and his pedagogical methods are 
still used to this day. Hindemith led in 
the development of “Gebrauchsmusik,” 
meaning utility music, or music that 
exists not just for its own sake. 
Compositions of such nature were 
intended to have a social or political 
purpose. Hindemith believed that the 
music should speak for itself, and 
that a more cohesive communication 
between the composer, performer, and 
listener was the key to a higher musical 
learning. By the time the Nazis came 
into power, the already accomplished 
Hindemith found it increasingly difficult 
to live in Germany. In 1934, after the 
intense controversy sparked by the 
success of the Berlin Philharmonic’s 


premiere of Hindemith’s symphony 
Mathis der Mater, the German Minister 
of Propaganda, Joseph Goebbels, 
publically denounced him as nothing 
more than an “atonal noisemaker.” 

The emotional turmoil he faced was 
sure to have taken a toll on his well 
being, and his subsequent feelings of 
frustration can be heard in his music. 
Although unclear whether his music 
was officially banned, it eventually 
became impossible for his works to 
be performed in Germany. In 1939 
during an American concert tour 
performing on viola and viola d’amore, 
he composed the Sonata for Viola 
and Piano (1939) on a train, which 
he premiered a few days later. The 
confident and sustained polyphonic 
lines and the emotional warmth of 
the music reflect Hindemith’s mature 
compositional style. There is no 
declared tonality in the title, but it is 
centered on F, and changes between 
major and minor. In 1940, Hindemith 
immigrated to the United States, 
where he became a professor at Yale 
University. 

— Teng Li 


Want to stay informed of our 
upcoming events? 

Sign up for our monthly 
e-newsletter on the sheet by 
the programs, or visit 
http://eepurl.com/bz5xNr 



Next week, check out: 


New Orford String Quartet 

Wednesday, Nov 4 
7:30 pm 
Walter Hall 

$40, $25 senior, $10 student 

buy tickets at music.utoronto.ca or 416-408-0208 

Performing Beethoven’s Op. 59 No. 3 and Op. 130 with the Grosse 
Fugue finale 


Gian Carlo Menotti’s The Medium and The Telephone 

Thursday, Nov 5 to Sunday, Nov 8 
7:30 pm and 2:30 pm (Nov 8) 

MacMillan Theatre 

$40, $25 senior, $10 student 

buy tickets at music.utoronto.ca or 416-408-0208 

Madame Flora, a fraudulent medium, falls prey to the very 
superstition she has inculcated in the clients who come to her 
seances. Her disintegration into madness and violence underpins 
Menotti’s electrifying libretto and score. Anna Theodosakis directs 
this new production conducted by Sandra Horst and designed by 
Patrick Du Wors, with costumes by Lisa Magill. As a curtain raiser, 
Michael Patrick Albano directs The Telephone, Menotti’s satire 
on society’s enslavement to the modern world’s most intrusive 
invention. 

Made possible through a generous gift from David G. Broadhurst. 


Next on Thursdays at Noon... 

November 5, 2015 


Haven (Midori Koga, piano, Lindsay Kesselman, soprano, and 
Kimberly Cole Luevano, clarinet) perform The Country Wife by Kieren 
MacMillian, Make Me a Willow Cabin by Lee Lesselman and Twinge 
by Jon Magnussen. 


Share your experience 
with @UofTMusic! 






